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Click track

The piece should be performed without a conductor. Therefore, all musicians need a click track: 4x wire (for
flute, violin, viola and cello) and 4x wireless — due to changing performing positions — for saxophone,
bassoon, trumpet and piano.

Amplification
The whole ensemble must be amplified, preferably close mic’ed (eg. DPA mics mounted to string instruments).
Further information about amplification is included below, in the description of the live-electronics setup.

Stage setup

The central part of the stage is occupied by a large screen for the front video projection in 16: 9 ratio. What is
most important, is that the screen has to be placed on floor, due to the fact, that musicians interact (using
their bodies) with a displayed image. A flat-surfaced wall can be also considered for video projection. For this
reason, the instrumentalists are placed on the right and left side of the screen:

[screen]
fl. / sax. / bn. / tr. vn. / vla. / vc. / pno.
mic. 02 sampler [on a stand] + monitor speaker

mic. 01

In the G. segment (“Crowning Him with Thorns”, page 52, bar 231) the central part of the stage (ie. in the light
of projection) is used by a pianist who at the end of the preceding segment (page 48, bars 194-230) sets a 49-
key MIDI keyboard, computer, audio interface and dynamic microphone on a stand (described in the score as
mic. 01) in the central part of the stage, in front of the screen.

An additional dynamic microphone (described in the score as a mic. 02) should be prepared on the left side of
the stage, in front of a group of wind instruments at the front of the stage (see section F. "Life-taking Water",
page 37, measure 147). The mic. 02 can be prepared in advance and stay on its place through the whole piece.

Structure of the piece
The "Vie et Passion du Christ” consists of eight segments for diverse instrumentations and media setups. All
segments are performed attacca, without a break:

A. Introduction; 00:00-04:00; 4-ch audio playback,

B. The Nine Billion Names; 04:00-07:00; 3x performer (a.sax., bn,, tr. in Bb), 4-ch audio playback and video,

C. The Falling Stars; 07:00-09:30; 4-ch audio playback,

D. True Love, Faith and Life; 09:30-18:40; chamber ensemble (fl., a.sax., bn, tr. in Bb, pno., vn., vla., vc.), live-
electronics, 4-ch audio playback and video,

E. Christ Walks on the Water; 18:40-25:30; 4-ch audio playback and video,

F. Life-taking Water; 25:30-32:00; pno. and two voices (a.sax., bn.), 2-ch audio playback, live-electronics and

video,
G. Crowning Him with Thorns; 32:00-38:40; sampler and voice (pno.), 4-ch audio playback and video,
H. Epilogue; 38:40-45:00; stereo audio playback.

Performing materials

All performing materials (score, parts, audio files [audio-playback, sampler], video file as well as Ableton Live
10 Suite projects) are available at the following link: https:/www.dropbox.com/sh/fl2a33hu3sxfnoc/
AAD4zhvkqrflPqPOgs6WJ7Kha?d|=0.




Audio-visual layer of the piece [audio playback, live-electronics and video]

I. Mixing desk [an extra performer/sound technician should be present during the rehearsals and
performance]

The entire audio-visual layer of the piece (except the sampler, triggered by the pianist and described below)

works as a fully automated session in the Ableton Live 10. This applies to:

- 4-channel audio playback: 2x stereo .wav file (LF + RF and LR + RR, 48 kHz/24 bit),

- live-electronics, ie. real-time processing of instruments (ie. 9 condenser microphones, preferably close
mic’ed) with a series of effects with variable values,

- video layer: 5x .mp4 file (full HD, 1920x1080),

- click track: 1x mono .wav file (48 kHz/24 bit).

The only action after selecting the correct sound card and assigning inputs/outputs in the Ableton Live is to

press the play button (space key) and later on control the levels of the instruments on a mixing desk. Check

page 6 of explanation for detailed info.

What to prepare:

- 4-in and 8-out audio interface (inputs 01-03: Aux1-3 from mixing desk; outputs 1-4: audio playback [LF/RF
+ LR/RR]; outputs 5-6: live-electronics; output 7: click track)

- computer (with at least 16 GB RAM)

- 4 speakers (with good bass) set around the audience and a mixing desk,

- 4x wire click track plus 4x wireless click track transmitters,

- 9x condenser microphones for amplification of the ensemble,

- 2x dynamics microphones for vocals (both on stands),

- bright HD video projector (min. 5000 ANSI Lumen),

- big screen for the front video projection (16x9 ratio), placed on floor (!) of the concert hall. A flat-surfaced
wall can be also considered for video projection.

II. Sampler [sampler part executed by the pianist]

In the G segment (“Crowning Him with Thorns”, page 52, bar 231), the pianist plays on a sampler (ie. 49-key
MIDI keyboards, triggering stereo audio samples). Thus, an additional session was prepared in Ableton Live
(ver. 10 Suite, available at the following link: https:/www.dropbox.com/sh/fl2a33hu3sxfnoc/
AAD4zhvkqrflPgPOgs6WJ7Kha?dI=0). However, this solution requires installation of the full version of
Ableton Live 10 on a computer. After clicking on a link above, it is possible to download sampler's audio files
separately as well and assign them to appropriate keys of a MIDI keyboard in any DAW/VST-sampler.

If preparing a different sampler setup, one should remember that samples should be set in press/release mode,
ie. whenever a certain key is pressed, the sound file will start to play and will stop only when the key is
released (ie. remember not to set a "one-shot" mode!).

What to prepare:

- 2-channel audio interface,

- 49-key MIDI keyboard and a stand

- computer with Ableton Live 10 Suite (or a different DAW allowing assigning audio samples to particular
keys)

- monitor speaker on stage

Lights

In general all musicians play in darkness using only stand lamps. At least 16 stand lamps should be prepared
for the rehearsals and concert. In the G segment (“Crowning Him with Thorns”, page 52, bar 231) two
spotlights should be prepared, one for the pianist playing on sampler and another for two musicians (a.sax.,
bn.) speaking to the mic. 02.

All musicians should switch on their stand lamps no sooner than in bar 11, 09:30 min. of the piece (!). Previous
segments should be executed in a complete darkness.



Instrumental explanation

general remarks
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microtones
lmfl
tr.
flute
M

vibr. (graphics)
pizz.

key click
(0%-100%)

t.r.

double trill

fr.
timbral tremolo

jet whistle

alto saxophone

&

strings

MST. / ST. [...]

almost on the bridge

<

crescendo dal niente / diminuendo al niente - sound never starts or ends with attack (!!).
Performer should try to find beginning and ending of sound as soft as possible!

Sign means sudden end (cut) of current action without fading out. It is something totally
opposite to described above diminuendo al niente.

« n « »n « n

.." quarter tone lower; “.."” quarter tone higher; “..” three-times quarter tone higher; “.."” [with
filled with black g-t. lower symbol] means a bit lower than quarter tone down ~ almost half-tone
(not necessarily so much precise)

“Action dynamics” indicates the amount of energy to be put into an action even though the
resulting sound might be much softer.

All trills marked with a flat sign (b) are to be played as a half-tone trills.

Musician should find a multiphonic corresponding with indicated pitches and possible to be
played in a correct dynamics.

Irregular shaped vibrato (with irregular intensity).
pizzicato

additional key click, percussive sound

tongue ram

An extra fast trill. Combination of a fundamental fingering with a rapid alteration of one key with
a finger or each hand (producing two different pitches).

frullato

Bisbigliando between different fingerings of the indicated pitch.

Forceful, loud attack of air. The embouchure hole of the flute is completely covered with the lips.

Note-head symbol means playing air tone (~90% of air, 10% of pitch).

Note-head symbol means open slap technique, ei. no recognisable pitch but only percussive
effect.

Symbol above note-head means slap tongue technique, ei. clear pitch plus additional percussive
sound.

MST. / ST. / ORD. / SP. / MSP — molto sul tasto / sul tasto / ordinario / sul ponticello / molto sul
ponticello.

Bowing almost on the bridge — extreme MSP.
Half harmonics: fingering is the same as written, but with a harmonics finger pressure. Sounding

pitch is not so important, in fact, it is more a coloristic effect (in opposite to natural harmonics
which are precisely described, ie. IV/5 = 4th string and the 5th harmonics.
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crushed

clb.
legno tratto
1/2 legno

pizz. secco

pizz. l.v.

Bartok pizz.

gliss.
espressivo
")
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arco circolare

N.V./vibrato

seagull

sautillé

Add bow pressure to produce distorted sound, in which the audible pitch is totally replaced by
noise.

Con legno battuto — hit the string with the bow.
Col legno tratto — bowing with full wood, without hair (!).
Half legno — use both the hair and the stick part while bowing.

Short kind of pizzicato. The sound should decay only within the value of the indicated note. Later
on, musicians should mute the string.

Pizzicato lascia vibrare, ie. the sound should not be damped or stopped after the initial attack.
Strong, percussive pizzicato.

Brushing effect means very quick, vertical movement of bow between molto sul tasto and molto
sul ponticello regions. Notice that the movement of the bow is mostly parallel to strings.
Rhythmical and pitch notation, speaking of the left hand actions, means playing as fast as
possible random notes in high register with harmonics finger pressure.

Irregular movement of bow between sul tasto and sul ponticello regions. A bit similar to
described above brushing technique, but much slower and not based on a one type/speed/
intensity of movement.

Empty triangle-shaped note head means highest possible pitch played with harmonics finger
pressure.

Glissando between indicated pitches.

Circular bowing — the bow is drawn (down-bow) when approaching the bridge and pushed (up-
bow) when approaching the fingerboard; or the reverse. Makes possible to hear the
transformation of the harmonics spectrum.

The piece should be performed without vibrato (if no different indication appears in the score).
However, if “N.V." mark appears in the score, musicians should pay special care to perform it
without any vibrato, in a most simple way (“semplice”).

A trill between double stop a#1 end E harmonic (vn.: 11/3, sounding e3) against a F# harmonic
(vn.: llI/5, sounding f#3).

An artificial harmonic fingering without changing the distance between the two fingers.

A kind of detaché in which the bow is made to bounce up and down (can even go in a direction
of spiccato).

Multiphonics — adjust finger position and pressure of the bow in order to obtain written
multiphonics.



Peszat-VieEtPassion_Concert Session Project

Peszat-VieEtPassion_Concert Session Project consists of:

- track with all video samples

- click track (mono)

- playback (front speakers, 1-2)

- playback (rear speakers, 3-4)

- instruments (ie. track with instrumental parts simulation)

- vocals (ie. track with indicated spoken parts in the segment F.)
- in1-winds - Aux1 from mixer (mics: flute, saxophone, bassoon, trumpet)
- in2-piano - Aux2 from mixer (mics: piano x2)

- in3-strings - Aux3 from mixer (mics: violin, viola, cello)

- 5 return tracks with different audio effects

Inputs & Outputs

Make sure, that proper inputs and outputs are selected:
- Ext. In 1 /Aux1 from mixing desk

- Ext. In 2/ Aux 2 from mixing desk

- Ext. In 3/ Aux 3 from mixing desk

- Ext. Out 1-2 / playb-front

- Ext. Out 3-4 / playb-back

- Ext. Out 5-6 / return tracks A-E

- Ext. Out 7 / click track

Return tracks & effects

Within the Peszat-VieEtPassion_Concert Session Project, five different audio effects are used:
- Speed Shifter - an M4L (.amxd) effect with adjustable speed for the left and right channel,

- Nostalgia - Ableton 10 build-in delay with modulation,

- Distortion Army Knife - Ableton extra distortion,

- Trillionaire Syndrome - Ableton extra distortion with bit reduction,

- Echo Grain - Ableton extra grain delay.



A jak Mojzesz wywyzszyt weza na pustyni, tak potrzeba, by wywyzszono Syna
Cztowieczego, aby kazdy, kto w Niego wierzy, miat zycie wieczne. Tak bowiem Bég
umitowat swiat, ze Syna swego Jednorodzonego dat, aby kazdy, kto w Niego wierzy,
nie zginat, ale miat zycie wieczne. Albowiem Bdég nie postat swego Syna na Swiat
gdyz obawiat sie, ze dziecko bedzie wykorzystane seksualnie, bedzie czuto
przerazenie i wstyd. Tak bowiem im dziecko mtodsze, tym mu trudniej, bo czesto nie

wie, jak to nazwad. Zostaje z wyrzadzonym mu ztem przez stugi kosciota samo.

Just as Moses lifted up the snake in the wilderness, so the Son of Man must be lifted
up, that everyone who believes may have eternal life in him. For God so loved the
world that he gave his one and only Son, that whoever believes in him shall not
perish but have eternal life. For God did not send his Son into the world because he
was afraid that the child would be sexually abused, would feel terror and shame.
That is because the younger is a child, the more difficult it is because often does not

know how to call it. Stays alone with the evil done by the church servants.
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Walk towards the screen (or surface on which the video is displayed) and move slowly -
facing the screen/or wall, as close as possible to its surface - to the displayed image of
three monks. Saxophone - monk on the right; Bassoon - a monk in the central part of
the projection; Trumpet - monk on the left.
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the projection; Trumpet - monk on the left.
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Perform with your body deli "small" mov within the monk silhouette,
displayed in the projection. Try to "animate" displayed image (on your back) using
your body.
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Perform with your body delicate, "small" movements within the monk silhouette,
displayed in the projection. Try to "animate" displayed image (on your back) using

your body.
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Video based on the rearrangement of fragments from the “Jesus on the Mount of
Olives” and “The Kiss of Judas” segmenyts of the “Passion and Death of Christ” moyi

Hi




a.sax.

sust. ped.
actions

audio
playb.

live-electr.

vid.

lights

00:26:23.0

[153]

_

00:26:27.0

00:26:31.0

00:26:35.0

39

Hi

freeze

Y

el

e

Hi

el

P

P

Hi

E]

[electr. material
circulating in 3&4ch]

N —

Hi




a.sax.

bn.

pno.

sust. ped.
actions

audio
playb.

live-electr.

vid.

lights

40

00:26:39.0 00:26:43.0

157

_

00:26:47.0

00:26:51.0

Hi

7]

freeze

[1st repetition]

0 | —— N

|
o7 = 7 ] P v "1 17 == 7
sempre o molto semplice a poco lontano V Q P
= = — £ == £ = E — F
E R SR T °° = °s [s-=s 3=
P 7 v 7 T — TR P
H
[sub-bass]
H— - : = - = —
[ 4 [ 4 [ 4 [ 4 [ 4
i : : :

[electr. material
circulating in 3&4ch]

ol




00:26:55.0

00:26:59.0

00:27:03.0

00:27:07.0

41

_
asax. |HH
bn. |HH
=

freeze

pno.
sust. ped.
actions stz
[sub-bass] [voice] Ibeep]
| N ® |
T — = = = E ifE:.: ——
I I I (7 (7] I I (7K I I e |
audio e__¥ %79 7 .‘;//. 7 = [guitar]
playb.
H— : : :
e e e
[electr. material
circulating in 3&4ch]
i
live-electr.

vid. HE !

lights  Hi
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F2

00:27:15.0 00:27:19.0 00:27:23.0

00:27:11.0

Txt: "Gdy jednak nadeszla pelnia czasu, nie zestal Bog Syna swego,

zrodzonego z niewiasty, zrodzonego pod Prawem,"
_

asax. |HE = S o
\

—_———

bn. |HE

freeze

[2nd repetition]
- =
g v = 7

sempre o molto semplice a poco lontano

~19

7 o
pno. — E ; —
| b? = 14 4
e ]
—
sust. ped. \ HH
actions
[guitar] |beep]
sub-bass] ! -
[su 1 o P - Y [sub-bass]
=== =
audio v«__ " w e » S
playb.

& |h

—= & = =

[electr. material
circulating in 3&4ch]

live-electr.

1 Il Il Il
vid. HE = = =
e e — — 7
[no ideo]

pL

lights  Hi




a.sax.

bn.

pno.

sust. ped.
actions

audio
playb.

live-electr.

vid.

lights

00:27:27.0

43

00:27:31.0 00:27:35.0 00:27:39.0
7
_ 9
— = — — —
H—2 = e—9 9o o+ = %

Txt: "Gdy jednak nadeszla pelnia czasu, nie zeslal
zrodzonego z niewiasty, zrodzonego pod Prawem,"

! = 7 |
[Bég Syna swego, Txt: '|laby uchroni¢ jego dusze
od prierazenia, wstydu i grobu,"

o]

TH

[sub-bass] :
H— - - — ——- — = —
[ ] [ o o w /v‘ [ [ 4
—_— 3 ¥ 3
Hi
H
1'% 1'%
m .; 1 \‘ L 72
) w




a.sax.

bn.

pno.

sust. ped.
actions

audio
playb.

live-clectr.

vid.

lights
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00:27:47.0 00:27:51.0 00:27:55.0 00:27:59.0 00:28:03.0
_
<
72 v 2 (7} - - - =Y =Y =Y
i ; = - < T = T = - =
= 4 4 I 4 I I I
Txt: "a zycie - od Txt: "zgdanego przez jak Mojzesz wywyzszyl weza ha pustyni, tak potrzeba, by wywyzszono Syna
ciosu dzidy," stugi kofciota." czego, aby kazdy, kto w Niego [wierzy, mial Zycie wieczne."
0
b A
= 7 =z 7 7 =z
:@ Z- V.o Z: Z: V. Z:
o [3rd repetition of
material from bar
149-156
A ]
b A
:@9 yan 7 yan yn 7 yan
oJ
H
[voice]
& 1§
(i o
= = == =
= L 4 L 4 L 2 L 4 L 4 »—/ VL
1 1 1'%
HE : : —
77 77 =
e e —




00:28:07.0 00:28:11.0 00:28:15.0 00:28:19.0 00:28:23.0 00:28:27.0
181

Txt: "A jak Mojzesz wywyzszyl weza na pustyni, tak potrzeba, by wywyzszono Syna
’Czlowieczego, aby kazdy, kto w Niego wierzy, mial zycie wieczne."

—_— — T

(72
Cv—

R = =2 == == = Z :
\ a— = \ \
Txt: "Tak bowiem Bég Txt: "ze Syna swego Jednorodzonego dal, aby kafdy, kto w Niego
umilowal $wiat," wierzy, nie zginal, 4le mial zycie wieczne."
bn. |HH
S
0
b A
y an ~Z ~Z ~Z 7 .4
”D 25 2 2 . 2
D) [4th repetition of
material from bar
149-156]
2 . . . . .
pno. | H yax 7 7 7 yacx
oJ
sust. ped. | Hi
actions
[sub-bass] [voice] 5 [sub-bass] | [voice mail]
m 'y (7 (7] F m— 'y 'y (7] (7] 'y 'y (7 1 1
; - 4 —=— ; - - - — T T
audio g ~—° —*° ‘ ‘
playb.
HiF
i
live-electr.
1'% 1'% 1 1
vid.  HE=E = Sii — = iﬁ a
- ——T"
lights HE
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F3

00:28:31.0 00:28:35.0 00:28:39.0 00:28:43.0 00:28:47.0

—_—

asax. |HE = o s ? &
[ [

4 I
Txt: "Albowiem Bog nie pdstal swego Syna na Swiat gdyz obawlial sie, ze
dziecko bedzie wykorzystae seksualnie, bedzie czulo przerazefie i wstyd."

bn. |HE

[5th repetition of
material from bar
149-156]

Q#k)
(

A
7 .4 7.4 =7 T r -~
7° 7° v v 12
Yo7 E

E
t@t)

Iy
Z 7 Z ~Z K
Z v v Z: — T

T
O
P
sust. ped. \ HH
actions
[voice mail] [sub-bass] [voice] [sub-bass]
m o o (72 v 3 | —— 'y y X3 -.4“ F 'y 'y (73 (7} N
Il Il L - Il I - - 1 1 L 1
. ‘ Z v = = =
audio 7' 1f S S
playb.
HE
HiE
live-clectr.
HiF
1 1 1 1
vid. HE=E % ! ] ! !

It
N
!
!

(
(

lights  HiF




a.sax.

bn.

pno.

sust. ped.
actions

audio
playb.

live-clectr.

vid.

lights

47

&
)

00:28:51.0 00:28:55.0 00:28:59.0 00:29:03.0

3 4
= X 72

HiF s ° E— =

1T

Txt: "Albowiem Bég nie poslal swego Syna naj
dziecko bedzie wykorzystane seksualnie, bedz

I
Swiat gdyz obawial sie, ze
e czulo przerazenie i wstyd."

=

Txt:
trudi

'Tak bowiem im dziecko mlodsze, tym mu

iej, bo czesto nie wie, jak to nazwacé.

Hi

=

-

i

9|l
~Je

I L

v(w

|

(11

184
il
i

[l\l\ i
| :
[ 73 A\ —— : . y X3 [ 72
! ] z — : :
L4 L 4 L4 L 4 L4
a— —
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F4

4 00:29:10.0 00:29:14.0 00:29:18.0 00:29:22.0 00:29:26.0

8 Txt: "Tak bowiem im dziecko mlodsze, tym mu

00:29:06.0 trudniej, bo czesto nie wie, jak to nazwaé.

_
———
asax. |HE ® Z y2 . '—?
I I
Txt: "Zostaje 4wyrzadzonym mu
zlem przez stugi kosciola samo."
bn. |HE
=
0
£
o Until bar 231 (32:00 min.) - time for
preparing sampler in the central jpart
A of the stage, in front of video projection
7
pno. :@5
oJ
sust. ped. \ HH
actions
[synth.chords + arpeg.]
I I\ I I
Il Il 1 Il Il Il
HE 77 7z % e — 77 77
audio
playb.
— i i i i i
[electr. material
circulating in 1-4-ch]
i
live-electr.
Projection within a small
rectangle of the screen
! I I I I I
Il Il Il Il Il Il
vid. HE z z z 7 7 77
lights HiE




a.sax.

bn.

audio
playb.

live-clectr.

vid.

lights

a.sax.

bn.

audio
playb.

live-electr.

vid.

lights
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00:29:30.0 00:29:34.0 00:29:38.0 00:29:42.0 00:29:46.0 00:29:50.0
201 F75
_
X 73
HE & =  — e
Il Il L
3 \ \ =
Txt: "Ojcze, jesli cheesz, zaljfierz ode Mnie ten kielich!
Jednak nie moja wola, lecz Tiwoja niech si¢ stanie!»
Wtedy ukazal Mu si¢ aniol z|nieba i umacnial Go."
[synth.chords + arpeg.] !
] ] — ]
f= z === =
m T T T T T T
Il Il Il Il Il Il
- - -
[electr. material
circulating in 1-4-ch]
i
1 1 1 1 1 1
= > o o 2 o
00:29:54.0 00:29:58.0 00:30:02.0 00:30:06.0 00:30:10.0
_
5
m = y 2 y y 2 > -7
— < - < s -
\ 1 v =]
Txt: "Bog nie poslal swego Txt: "gdyz obawial sie," Txt: "obawial sig,"
syna na $wiat"
=i
K
[synth.chords + arpeg.] .
It It
Il Il Il Il
m T T T T T

[electr. material
circulating in 1-4-ch]

Hi

N

N

i\

\




a.sax.

bn.

audio
playb.

live-clectr.

vid.

lights

a.sax.

bn.

audio
playb.

live-electr.

vid.

lights
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00:30:14.0

00:30:18.0 00:30:22.0 00:30:26.0 00:30:30.0
_
“ s o—C o L p—— e ———— -
—== ; - £ £ s ® X — =
I I I I  — I
= Txt: "bedzie czulo Txt: "Tak bowiem im dzieck
Txt: "ze dziecko bedzie : "hedzie ¢z s xt: "Tak bowiem im dziecko
wykorzystane seksualnie," przerazenie i wstyd. milodsze, tym mu trudniej,"
) s
S
[synth.chords + arpeg.]
| |
B : = = r—
[electr. material
circulating in 1-4-ch]
m T T T T T
Il Il Il Il Il
; v v 3 f T - -
i 3 % = z = =
00:30:34.0 00:30:38.0 00:30:42.0 00:30:46.0 00:30:50.0
_
m Y y 2 > y 2
e - 2 <

I
Txt: "Tak bowiem im dziecko
mlodsze, tym mu trudniej,"

1%

Txt: "tym mu trudniej, bo
czesto nie wie, jak to nazwaé."

TH

[synth.chords + arpeg.]

HE

: =

P

[electr. material
circulating in 1-4-ch]

N

N

i\

\




a.sax.

bn.

audio
playb.

live-clectr.

vid.

lights

a.sax.

bn.

audio
playb.

live-electr.

vid.

lights
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00:30:54.0 00:30:58.0 00:31:02.0 00:31:06.0 00:31:10.0
— (7]
<7

e > —~Co— i (7 > >

] i — - T —

‘ 4 = ‘

Txt: "Zostaje z wyrzadzonym Txt: "przez stugi

mu zlem" kosciota samo."
S

[synth.chords + arpeg.]
i n

i = &

[electr. material
circulating in 1-4-ch]

- ] e S
HiE
1 1 1 1 1
H—= 7 77 i 7
00:31:14.0 00:31:18.0 00:31:22.0 30 4
_ 00:31:26.0 o 00:31:56.0
m y 2 - P KX y X v 2 - =Y =X - :(J y - —
= = — = = go—r o =
I = I I y =]
Txt: "przez stugi Txt: "aby uch iego dusze od N After the lasf words slowly walk back to your
kosciola samo." wv:t;' d: i)é:ocbl: a iyci%o- o:s:;i) ;)“ ‘]jJZrizL;achu, instrument gnd freeze until the end of the piece.
przez shugi kosfiola."
After the las} words slowly walk back to your
instrument gnd freeze until the end of the piece.
[synth.chords + arpeg.] —
: : : R
= Z: s o o—w L
[electr. material
circulating in 1-4-ch]
m T T T T
T T T T
e = = ot s e &
s B B . S SO I
HiE
i
| | |
Il Il Il
H—= = = e o=
[no video]




pno.

audio
playb.

vid.

lights

audio
playb.

vid.

lights

52

Through the whole segment (bar 231-329) the pianist is playing
on a 49-key MIDI keyboard (sampler), placed in the central part

of the stage. Moreover she/he is singing a

to a mic, standing in front of the keyboard.

s well in a certain moments

G. Crowning Him with Thorns

00:32:00.0

00:32:04.0 00:32:08.0 00:32:12.0 00:32:16.0
9 1 —
T v
o= = —
ha Vi
oJ
ﬁ y 2 y 2
< <
{0
s s e
- ¢
Remember: Whenever a certain key is pressed, the sound file will start o play
and will stop only when the key is r¢l 1. Thus, you need to keep keys|pressed
as long as indicated in the sore and pe very precise in terms of time.
[synth]
| | |
HiF z = = = = =
T Tbass] 7] Vv Qz i E
=
i ¥ o
[synth+arpeg.]
Video based on the rearrangement of fragmenty from the “The Scourging The
Crowning With Thorns” and “Jesus Falls Undey the Weight of the Cross” segments
of the “Passion and Death of Christ” movie.
- 1
= x = |
. 7 s e ——
[no video]
Full-screen projection
|Hazer = ON, until the end of the piece
00:32:20.0 00:32:24.0 00:32:28.0 00:32:32.0 00:32:36.0
72 y 2
L PN
y 2
X 73 Py
5
l/
> [synth]
[synth] =
| N | i = | 2 uﬁ A
= - == = tw - X Sw—
T T T L JIEFL * T Pt
2 = 2 = ! ! =
———ta I = = = = w—=
[synth+arpeg.] [synth-+noise] >
; ; —— r = X
_— = _— E =
e o e —




pno.

audio
playb.

vid.

lights

pno.

voice

audio
playb.

vid.

lights
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00:32:44.0 00:32:48.0 00:32:52.0 00:32:56.0
A s 29
e 4 (72
255 x —
o }
=
—F z : E ;
o
[synth]
— | | E' | | |
= - e —— = = -
A — -_— e
o F ) P P P
2 E 2
T T
[synth+noise]
T T T T T
Eﬂ—dv r z 7 = 7

R —

Hi

G1

00:33:00.0

00:33:04.0

00:33:08.0

00:33:12.0

(n
‘/
: —
@~ @ &
simile
9 Il n Il Il Il % 1 Il
: 9‘} v o= % = v :.‘7 )
oJ

Don't make me wait

M espressivo

Don't make me wait
simile

It is a reference to the Peech Boys song "Don't Wake Me Wait".

Check the Dropbox folder [link in explanation]

ith an audio

sample reference and try to imitate melody, emotjons, etc.

[synth+arpeg.]

e —
[filtered electr. material]

| [synth] I , [bass] |
== z : = —
= e
7 bass] i &
= = =: =




pno.

audio
playb.

vid.

lights

pno.

audio
playb.

vid.

lights

00:33:16.0 00:33:20.0 00:33:24.0 00:33:28.0
251
4
7 = ] o — S -
D ¥ : — :
) i v o ‘
= ; ‘ —
e (73 72 L
—e—— %/ [
[synth] P —————
> [synth]
L ———) : —
= R 1
- 14
T r\_/r\/g > Ibass] ) _ [ —
[bass] L > >
T 1 === = 1
— L [ 4 14 s . g v
. . " - _— .
[filtered electr. material]l  [s¢rings gliss.| — [synth+noise] | [filtered electr. material| [strings gliss.]
=" — : 1 :
——a : = = :
S—— S — - S
i
00:33:32.0

00:33:36.0

00:33:40.0

00:33:44.0

5 ———

N
Hel

\‘iLg

Il
& &

[strings gliss.]

[synth] "
— ———
> > > > >

b SLE )y =)
y
-

o —

Flbass] F

— 3 —=F

2 i2A L4




voice

audio
playb.

vid.

lights

pno.

voice

audio
playb.

vid.

lights

00:33:52.0

00:33:56.0

¢

simile

0
:é'g < ¥ o o oo = O 6 — |
oJ
Don't make me wait Don't make me wait
MP espressivo
[synth]
) L)
£ : : a
V [bass] r V V r
. . . : . : - .
H—* ; = = = —
[synth+arpeg.] g g_’
|synth+noisel)3
m 5 o; \k } } 1 (7]
= zr - =
e e e ——
i
00:34:00.0 00:34:04.0 00:34:08.0
5 : =
:@ d I (3
oJ .9
-
\ = === ——
b A (7} Il n Il (7} Il Il Il 1 Il Il Il
e fw—o a0 a0 go o= £ e
o .
Don't make me wait Don't make me wait Don't make me wait
simile
[synth] y
VF [bass] F e
| |
+ 1 - Il Il
== i

[synth+noise] o

——

[synth+arpeg.]
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00:34:12.0 00:34:16.0 stan e o

0
=5
oJ
]
pno ﬁ ﬁ:ﬁ,:?_ = -I; - |
e & & 2 .,i“‘ b & | & & é_“i_i:ﬁ:
-@ > _| =
. P
: J @ @y
voice > : ‘ ‘
U —
So  good It's So  Good
fespressivo
[synth chords] [synth chords] [synth]
. ) . o
) | = om =
¥ e T = .;Qgg
audio )|~ < fbass| { [bass] Y = = 7 = = =] T 4
™ s ‘ g N N —
a ——= £ = = = o —
— S -
[synth+arpeg.] ‘ —
[synth-+noise]
vid,. HE : } } } |
. = = 5 - /
e
lights  HiF
00:34:32.0 00:34:36.0 00:34:40.0 00:34:44.0 00:34:48.0 00:34:52.0
271
=~
— e X = : —
= ~— -
e
pno T -
fo}
. b A &
voice :@9 ‘L";'- v
J N
[synth] [synth] I
= = A | _ | P -
== NS RN RN ] ]
< e = X v — o
i e (sl -y _g — r\_/m R
e - = - : !
=== e ——— . g
> é“/ 7 gp'\, vg T ynthlarpes]
[synth+noise] —— -
g 1'% - T I : ‘ |
' ‘ = ; ‘ ! Il Il Il
" — e = = = =

lights  HiF




00:34:56.0 00:35:00.0 00:35:04.0 00:35:08.0
s_26
o) N
A L 1 — 1 1'% 1
et = = — -
= = - — % B —
pno.
= =
L & =
F—s —=
7
[synth] I —————————
- | |
o o = =
=
audio [bass] rv rv f’v f’v
playb. : ————— : \ \ :
HE— = = = =
[synth+arpeg.] softer/away
. 1
vid. HE ! s
lights FIF
00:35:12.0 00:35:16.0 00:35:20.0 00:35:24.0 00:35:28.0 00:35:32.0 00:35:36.0
R s_24 s 23 281
— : : : : : :
St 7 7 2] 2 o) 2
7T ~— ‘\—/ v v v v -

gg ‘
pno.

[synth] ——
a [soft synth/away]
| ]
Il
= > = = =
audio v
playb. ‘ [bass] ‘
Il Il
H——~
[synth+arpeg.]
softer/away
vid : : : : :
’ zZ zi 7 z =

lights HE
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pno.

00:35:40.0 00:35:44.0 00:35:48.0 00:35:52.0
\ s 28| [s 22
—_— — k
Il :\_/: : - : [ 7] ‘/4- L L \‘
1 » = o =

o
==

audio
playb.

vid.

T 7 s 3 7

lights

pno.

audio
playb.

vid.

lights

[synth]
= = . A
" 7
77— 7
—  — o ¢ero——————————————+%
— | subito -
[synth+noise] B — —
H— = = _{= : —
e — e TREY}Y}W}TES e —
i
00:35:56.0 00:36:00.0 asono
21
¥l 291 } s
s £ — i =‘::
* # ‘7 L i
T
) =
i
[synth]
: '
=
(] [bass] F’J [bass] f
! >
!
i =
>
[synth+arpeg.]
T— :
== =2




pno.

audio
playb.

vid.

lights

pno.

voice

audio
playb.

vid.

lights

00:36:08.0 00:36:12.0

00
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:36:16.0 00:36:20.0

2
4
s_17
T T ’ X 72
Il Il
b Ei E
v— v
[synth] |deli¢ate synth. pulsation] — | -
L - - -
EH_J _g = g
L4 7" [bass] [~—] rvv V ‘ ‘
== =—
— 7
[synthenoisel
= = — i ‘ —_—
i\_/r{v( "'\—//iv’i 3/
H
00:36:24.0 00:36:28.0 00:36:32.0 00:36:36.0
s_30
2 ——
= & T -
OO i
[0
(73 + K 72 v 2
ﬁ?ﬁ : - x —
be o o 7 =" T e |
S —

It'sSo Good It's So__|]
f espressivo

[synth]

[synth chords]|

A T

.

g T 2 b — T

L
[bass] D\—/ V E >
N
y3

HF—= i =

[synth+arpeg.]

[+rev.&delay]

[+rev.&delay]

e —

i




pno.

voice

audio
playb.

vid.

lights

pno.

sust. ped.
actions

audio
playb.

vid.

lights
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00:36:40.0

00:36:44.0

00:36:48.0

00:36:52.0

Don't make me wait

mf

[synth chords]

Zs e s T e geei— g e geig e got —
oJ

Don't make me wait Don't make me wait

molto

R 1 F S S | R I E—
< Fibas] i —— — L e 7—
£ : — = =

[p.VHS-synth]

1 1 1 1
H— z = z
i
00:36:56.0 8 4

8

8

G5

00:37:00.0 00:37:08.0 00:37:12.0
y 2 y 2
PN Py
o ——
02—
e — ==
o =
Don't make me wait
PP iontano
[synth chords] [synth chords]
Te—— SE—
F:FI
= ==
~ r [bass] s
|
= = =
" z =
T T g I
[p.VHS-synth] [synth+arpeg.]
1 1 1
Il Il Il y 2
S = - -
R B e —




pno.

audio
playb.

vid.

lights

pno.

audio
playb.

vid.

lights
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